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2002 - 2006 =lchist, C|X|Z0[CIO{C|XIQlat, 4

2000 - 2002 S2|chsty, AACIXlat, HMAUZAL

1998 - 2000 $t=0|l&E&stul, ZAt

1998 - 2000 HZ2tAtACst, WE|O|C|o /A Rk, ZhA
1997 - 2001 7AYol =chstu, wEI7<+°I1H<>||I-IIJ1IOI A}, ZAL
1995 - 1997 E4&1 SFX LIXIO|H, CGI(F), M2

1992 - 1995 EE|EHA-| o:MhTﬂII?I-E -=.1IE EOI

1990 - 1992 YAHZEIZH= DM Film & TV Production, 8223, £

JHeIH
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2013, Games ver 1.1, 0 Gallery, R SOtEME =CiH™, M2
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2008, DMC Contents fair, A2 =0/ HH{2t #¢ - VJing, DMC F2|EAH0f, M2
2008, Media season in heyri, gallery touchart, 5102
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2002, OfA[e| x{1, O|HOtEMIEH, 0|

2002, 'Mudia - korean Media Art & Shamanism', AM|CHSt L, S

2001, shgoflMe] =AY OtR, ¢1F), JMAE, CiEHts2SHIE, CiH

2001, =3 30j| HjAge - Xl &2 - EEIH, HF olgel T, EF

2001, 'Gametopia', Gallery Hello Art, M2

2000, tiF O|C|0{OLE 2000, CHEA|RIO|&2, CHA

2000, Hl18] M2=ZHH(0=X| (SIPAF), T{EHMHA AFE QALSHE|, A2

2000, O|C|{AEIME - CIX|™ H2|A, MEAEOSE, M2

2000, 3H4Q1 (HIEET AE), QHAUE, MOENE, M2

2000, £, 20215 0|23, M2

2000, 7ty HMAHE|AE OHR, °4§) PHIE, ozl MY, M2

2000, 7H4SZto| AD{LIE, SHIO|&H, M2

2000, Art Vision - City Vision, CIX|® =M M@ AstEA), M2

1999, FX|2 & HA|, M2

1999, HE|O|C|0] HAHZMHA HISALS’, AE, O|HOLEMIE]/A R0 STHsE, ot O|H

1999, V.I.D.E.O exhibition - H|25| AX| MA|ZZ2 08 QFHHIENS &2, &Y

1999, 1999'49| XI5t4, Gallery Fusion, M2

1999, TA|QF HAH - )\1I7|9| 2 MEAEDEE, M2

1999, =&} H|C|, O|FHOIEMIE, O|H

1999, Show2000, MOEHZ, M2

1999, O|HA|AL| MR, Avinj&2, M2

1998, Noise(M&EZE AUE), MOEHZ, M2

1998, Media in&out, AE0|&2, M2

1996, Al 18| Q-Channel CHRHIE{Z| HAE|H, M2

1995, Tag+Nacht (%2 &), Handwerkskammer zu Kéin, 22, 5

1995, Ex-Machina(Z2{|d|2] 222, TtEE|K|Q E2A| 91E), QAE 0], HILIA H|AdH], REEN
ElY

1995, Duisburger Filmwoche FIAR 21 ZEx7 CIRHEZ| H|A FlaREa =2

L
—_
Z1
(=]

£

AAI‘

1991, M| 1438 34 HIC|Q HAEHE &
1992, M| 155| &4 H|C|Q HIAEYE =
1996, A| 18] Q-Channel CHRHIE{Z| HAEH

[¢]

| EHAL (Abtanz, 9°59”)
=

Al (Stationen, 10°35”)
E|2 MAIR|Y EHA (ParallelWorlds - Observations in South-Korea, 71°00”)

E
=
| E
=

I'IJOHJ



